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argued that sound designers

screenplay...early ri nge r

iNg on a critically neglected Ae sor of

The Oscar-winning US practitioner Ranc
should be involved in film production ‘as
participation of sound can make a big di

yet internationally significant example e between a director and Fil on Studies
post-production team, this presentationfde at early participation ttineham 2
happens in innovative ways in today’s globa lve South Korean film 8

industry.

This key argument is presented through close
Tone — the leading audio post-production studia
director Bong Joon-ho, who has worked with t
creative alliance has recently ventured into ne
have risen to the challenge of designing the sound
history, Snowpiercer and Okja. Both of these large-sc
screenplay stage via coordinated use of Live Tone’
this close and efficient interaction between audio compa

Tone bring to maturity their plans for the two films’ highly c

e ongoing collaboration betwe
orea — and internationally ace
six of his feature films tc
2rritory as audio studio and
iggest films in Korean mo
nguage movies were pla
ment of ‘film sound map
that has helped Bong a
oundscapes.

Through practitioner interviews with Live Tone staff as well'as the r
research, | explain what a Live Tone ‘film sound map’ is, consider how it
blueprint for the design of ambitious soundscapes, and illustrate how it faci
interaction among key personnel on Okja as well as Snowpiercer.

October 9, Tuesday 14:45~18:00
Place: Seminar Room 10, Faculty of Letters 4
__Language: English Free to All =
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ZATOICHI AND
{ THE ONE-ARMED
i SWORDMAN

ed

D PREHR

ume the Zatoichi films had
ecific features of Japanese
sibly incomprehensible to non
Blooms large in the cultural
hi films were screened.
Iso inspired the Hong Kong
man, a role that made

Zatoichi seems quintessentially Japanes
little appeal outside Japan. The films refe
history (like the tédaza) which would be unfa

Japanese. But the reality is much more compli
imaginary of the film industry of Hong Kong,
The skilled yet physically impaired (blind) Za
film series about a skilled yet physically impaired
Taiwanese actor “Jimmy” Wang Yu a superstar.

'‘Reilly
essor of
onal Universit

Zatoichi also inspired on the technical side: Shaw
director of the 1967 One-Armed Swordsman) watch ch
personnel to Japan and hired Japanese filmmakers dir
after Jimmy Wang broke his contract with Shaw Broth
it's no surprise the two film franchises merged in the stylistic Zatoichi and the One-Ar
Swordsman, the 22nd installment in the Zatoichi series. If ana its reception in Jap

tempting to view this co-production as a (failed) 'jumping the shark® ga ever, Wh_at _

ts wuxia directors (including
like Zatoichi, and both se
ncretic approach (and ¢
d from making films in

popularity and Zatoichi remained popular? | will argue that it's better to see this fi
sided success, wowing audiences more in Hong Kong than in Japan, and | will su
Its success varied. It remains a fascinating object of study—its intriguing imperfections
highlight the pitfalls in transcultural film production.
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Place: Seminar Room 10, Faculty of Letters
e :
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aria Braun (1979).

Memory of Politics and Politics
(1970) and R.W. Fassbinder's T

ony

This lecture explores the question of r
and Fassbinder's The Marriage of
almost a generation by birth (Oshimag e
decade in production both films address t
especially the defeat of war and its conse
Fassbinder) and the ceremonies of a fa

Of "postwar" as seen in Os
gh these two filmmakers are
d Fassbinder, born 1945) anc
ow to represent and narrate
the marriage of a coup
Oshima).

In The Ceremony, through the depiction of a pé
allegory of the tragedy and farce of the Japanes
ambitions of the state only to succumb to failu e war. By focusing on the
collapse, he attempts to reconstruct the negative me twar growth and denial
Japanese colonial past. In The Marriage of Maria Braun, the first of the BRD trilogy, F
presents a seemingly model success story of a woman as an f Germany’s post
Unlike Oshima, Fassbinder focuses on the life of a woman whos for the husband is los
~.. found, and betrayed in the end. In the lecture, by comparing the two ical narratives and
visual presentations, | will discuss how the two filmmakers attempt to pro [
and pglitics of the "postwar" recovery of two of the defeated nations of W\WVII.

October 30, Tuesday 14:45~18:00
Place: Seminar Room 10, Faculty of Letters
~_ Language: English Free to All
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Most famously discussed by André Ba tion “what is cinema?” serve
classical film theory, or discursive ae and its related phenomena |
1960s. But what would happen if the were asked in wartime Japa
qguestion | address in this lecture, and | p amining Nagae Michitaro’s
hyogen, keisei (Cinema, Expression, Forme ok, Nagae criticized all
before him—including Munsterberg, Balazs, % —for their failed attempts
solely as a distinct form of art. As a graduate o ersity, Nagae defined ci
a radically new form of being in this world unc of Nishida Kitaro. On the
argued that cinema’s own viewing environmen S capacity of emancipat
beyond traditional oppositions between mind and body, form and matter, and percepti
expression. On the other hand, he equally stressed cinema rehabilitate our ow

& in this world through the materialization of the irreversible flow @ 1e. In this way, Nagae

“ theoretical endeavor to answer the question “what is cinema?” helps u inate the

previogsly neglected relationship between the Kyoto School of Philosoph d Japanese

iga,
ists
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ing

film theory. s
November 6, Tuesday 14:45~18:00 y”
Place: Seminar Room 10, Faculty of Letters
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The lecture | am presenting is a sum
‘mind-game’ films, with an emphasis on a

time travel, which | consider from a dual ¢
experiments) and from an ethical one (as scena

Ey | want to frame by a more general question, namely tly is the ‘reality
contemporary (digital) cinema. The first part of my lecture ay out the philosoj

B ground, and the second part will apply these concepts to an inte onally popular

film, Makoto Shinkai’s Your Name (2016).
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The "Koryo" Cinema is a series of films pr¢
Asia and Russia). It, however, goes beyond a spé
made collectively with other ethnic minorities g
Central Asia. Koryo cinema addresses the urgentiis Jage, religion, and ecolog
ethnicity. As such, it is a cinema of affiliation pointing to the subaltern cosmopolitanism,
accidental emergence against and vis-a-vis the Soviet InternationaTIﬁp and Nomadism of
and Koryo diaspora's historically embodied sense of in/between (&l). Exile Trilogy (2014-20
““dir. Soyoung Kim) both as an archival documentary as well as a critical ianT engages with
tracing the trajectory of “Koryo” people and cultural production of cinema through the
prism of subaltern cosmopolitanism. \

November 13, Tuesday 14:45~18:00 :
Place: Seminar Room 10, Faculty of Letters 2
—
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Calligraphy and cinema have an intima
brushed word in cinema is one eleme
Sinophone Asia together as a regional Cine
appear as radically different art forms. On
Both are art forms built from records of the
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November 20, Tuesday 14:45~18:00
Place: Seminar Room 10, Faculty of Letters
— Language: English Free to All
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